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B Japanese Performing Arts

Instructor: (Prof. Luca Domenico Artuso and Prof. Cody Poulton)

Course Description

This course provides a comprehensive introduction to the rich tapestry of traditional performing arts of Kyoto.
Over the Spring Semester, students will delve into diverse art forms including ndogaku, kyogen, kabuki, and
bunraku, as well as various forms of traditional music. Classes incorporate a combination of theoretical study,
field trips to cultural landmarks, and hands-on workshops led by experienced masters, offering a unique,
immersive experience. Students will explore the historical context, aesthetic principles, and the intricate nuances
of these performances. The course aims to not only foster an appreciation for the traditional performing arts in

Kyoto but also facilitate a deeper understanding of Japanese culture and its historical trajectory.

B Media Imaginations of Traditional Japan (and Kyoto)

Instructor: Stephen Choi

Course Description

Often, what we think of as tradition is largely determined by how tradition has been depicted in recent years. In
this class, we will explore images of Japanese tradition as a kind of adaptation. Focusing on the many aspects of
tradition that shape the cultural scape of Kyoto, we will think about how people, places, monuments, arts, and
stories traverse time and space to become part of our imagination of the traditional. For example, the early
eleventh-century work, The Tale of Genji, has been reproduced in countless forms over hundreds of years using
different printing and publishing techniques, numerous iterations of the Japanese language, and various visual
styles and mediums. It has been translated into many different languages and adapted to film, manga, and
animation. Although the work is a thousand years old, the world depicted within it is an active, integral, and
thriving part of present-day society. The course will provide students with a deep understanding of how the
image of Japan has been developed, changed, and appropriated over time. During the semester, students will be
exposed to diverse forms of media that adapt Kyoto and Japanese tradition for their own purposes within their
specific contexts. Through excursions, activities, film viewings, guest lectures and performances, students will
gain a first-hand experience of traditional culture as it exists in present-day Japan, blurring the division between
the premodern, modern, and contemporary. Students will also create their own media representation of Kyoto as
a way of deeply interacting with its landscape and culture. This wide-ranging investigation of Japanese tradition
is designed to prepare students for possible future endeavors dealing with Japanese culture, society, and history,
by fostering an understanding of the fluidity of images and how they impact and are impacted by their

contemporary contexts.



B Talking about Japanese Films

Instructor: Mitsuyo Wada-Marciano

Course Objectives

The goal of this course is to explore methodologies for analyzing films throughout the semester. Each class will
repeat the three steps of knowing, viewing, and discussing Japanese films. Throughout the course, students will
deepen their knowledge of Japanese cinema and, moreover, develop methodologies for talking about films. In
the class, students will watch about ten selected Japanese films from the 1950s to present. In addition, the entire
class will visit two art film theaters in Kyoto City to view the latest films. At the end of the semester, students

will find their most favorite Japanese film out of those films and analyze it as their final paper.

Organization

This course will be taught once a week, not twice a week, on Wednesday in the third and fourth periods
consecutively. If we do not take a 15-minute break between two class slots due to a screening, we may finish our
class earlier than 16:25. In addition, to consider the historical meaning of “‘cinema” rather than simply “watching
a movie,” students will be required to go to art house movie theaters in Kyoto City twice during the semester
with me. Students who have another class after this course on Wednesday, please let me know in advance. Please

note that these activities of going to the theaters are not voluntary, but part of this course.
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