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B Japanese Modern Architecture

Instructor: Benoit Jacquet

This seminar is an introduction to Japanese architecture through the prism of the history and theory of
architecture in Japan. The objective is to provide a comprehensive understanding of “what is Japanese
architecture?” Apart from the existing literature and the present-day knowledge on the field of Japanese
architecture, the presence of architectural heritage in Japan and in Kyoto city in particular is also a valuable way
to discover Japanese architecture “on site”.  The topic of this seminar is to understand the synchronicity of both
contemporary and ancient architecture in the XXIst century, and the importance of being immersed in this
human-made heritage. The formation and the production of Japanese modern architecture is the result of a
historical process, and interpretations of the past, which have adapted to the contemporary milieu, and physical,
social and mental possibilities. Thus, this seminar will alternate a theoretical approach, through on class

seminar presentations, and “fieldwork”, as active on-site visits of architectural works.

B Gender and Identity in Japanese History and Culture

Instructor: Caitlin Casiello

Brief Course Description:

This course provides a survey of Japanese history and culture through the lens of gender as a special topic.
Taking as given the feminist theoretical proposition that gender roles are partly determined by time and place,
we look at a number of moments in Japanese history to explore how gender was constructed, how it was
expressed, and how it transformed in each instance. Topics discussed include classical literary culture and
gendered writing practices, the potential of a “third gender” in medieval literature and other forms of gender
variance, sex work in Edo, gendered performance in Kabuki, masculinity and samurai culture, feminist analysis

of the clan system, modern literature and women writers, and contemporary debates on gender, family, and sex.

Course Objectives:

1. Learn about the history of Japan and gain broad familiarity with different modes of literary and cultural
production throughout Japanese history.

2. Conduct research on Japanese history and culture using sources effectively.

3. Analyze gender as a category of human experience shaped by different cultural and historical norms in

Japanese history.



B Women’s Documentary Films in Japan and Beyond

Instructor: Mitsuyo Wada-Marciano

Course Description:

The objective of this course is to unlearn “Documentary Film History” via examining documentary films directed
by Japanese women filmmakers and beyond. When it comes to filmmaking, male directors and cameramen have
historically made up a large percentage of the workforce. Especially in the history of documentary film, most
directors who are considered canon are male. In the case of Japanese cinema, for example, names such as Noriaki
Tsuchimoto, Shinsuke Ogawa, Kazuo Hara, and Kazuhiro Soda must be the first that come to mind as central
figures in the history of documentary film.

However, the number of female documentary filmmakers has been increasing as digitalization has brought about
further miniaturization of filming equipment, with the software required for editing has become cheaper and
simpler. East Asian cinemas are no exception. This course will reconsider the history of documentary film by
tracing the genealogy of documentary films made by women. While shedding light on the cinematic scenes, we

will scrutinize contemporary documentary films made by women in Japan and beyond.

B Japanese Religious Visual Culture

Instructor: Hillary Pedersen

Themes and goals ;

Visual culture is best understood as a way of studying societies and cultures through images, rather than words.
It is an investigation into the lives of images, and focuses on subjects, rather than objects. This course explores
how sculpture, painting, architecture, ritual objects, prints, and contemporary media relate to different forms of
practice and belief in Japan. We will study the iconography, formal characteristics, functions, and the sacred
nature of Buddhist and Shinto visual culture through weekly readings and site visits. Emphasis is placed upon
developing students’ knowledge of religious signifiers, visual analysis skills, as well as helping them understand
visual culture in its physical, historical, ritual, and social context. The theme of cross-cultural exchange will be
ever-present in lectures, as well as in the writing assignments and discussions that reinforce course content. The

course will incorporate visits to sites and events in Kyoto with significant relevance to Japanese religious culture.
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